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Di rected By
RICHARD WENK

@ NewwoRLD PrcruRES

r44o SOUTH SEPULVEDA BOULEVARD LOS ANCELES, CALIFORNIA 9OO25 TELEPHONE: (Zl3) 444-8lOO TLL|-X 664937 NWLSA



"VAMP' ' /CAST & CREDITS

"vAllP"

CAST

Keith " .CHRIS MAKEPEACE
Vi c.  .  .  SANDY BAR0N
A.J. .  . . . .ROBERT RUSLER
Amaretto DEDEE PFEIFFER
Duncan . .GEDDE WATANABE
Katr ina. . .  .GRACE JONES
Snow. .  BILLY DRAG0
Vlad. . .BRAD LOGAN
Cimmaron LISA LYON
Fraterni ty Leader .JIM B0YLE
Students . .LARRY SPINAK

ERIC t,lILCH
STUART ROGTRS

Sock Salesman . .GARY SWAILES
Coffee Shop Propr ietor^.  . . .RAY BALLARD
Maven . .PAUNiTA NICH0LS
Dragon Gir l .  TRUDEL WILLIAMS
Hard Hat .MARL0N McGANN
Shorty.  . .THOMAS BELLIN
Pool Player.  . .BRYAN McGUIRE
Seko. . .LEILA HEE OLSEN
Jett .  . . . .HILARY CARLIP
Dominique. .  . .  FRANCINE SWIFT
Candi TRICIA BROWN
Bartendresses. .NOAMI SHOHAN

JANEEN DAVIS
Waitresses.. . .  .  YT0SSIE PATTERS0N

TANYA PAPANICOLAS
Lit t le Gir l  . . .ROBIN KAUFMAN
Desk Clerk. .  . . .HY PIKE
Dead Man In Car .  .  .  P0PS
Gang Leader. . .  . . .808 SCH0TT
Dragons ADAM BARTH

BILL MORPHEW
Bum.. . . .SIMMY BOt, l
Pol ice . . .R0GER HAMPT0N

ANDY RIVAS
Garbage Truck Dr iver.  .  "JULIUS LEFL0RE
Bus Driver. .  GREG LEHIS
Secur i ty Guard .DAR R0BINSON

Choreographer.  RUSSELL CLARK

Stunt Coordinator . . "DAR R0BINSON
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"VAMP"/CAST & CREDITS (cont 'd) 3.

Stunt Peop' !e. . . .  .BILL M0CK
DEBBY LYNN ROSS

L. L.  BRITTANY
SPIRO RAZATOS
GEORGE FISHER

LELAND sUN
SANDI LEAVENWORTH

JEANNIE EPPER
KIMBERLY EPPER

LANE LEAVITT

Voice Cast ing. . .  .BARBARA HARRIS

Voices . . .MITCH CARTER
CATHY CAVADINI

DIBORAH FALLENDER
GREG FINLEY

DAVID McCHAREN
JAN RABSON

MARILYN SCHREFFLER
DENNIS TUFANO

CREDITS

Di rected By. .  .  RICHARD WENK
Produced By.. .  . . . .D0NALD P. B0RCHERS
Screenp' lay By .  RICHARD WENK
Story 8y. . .  . .D0NALD P. B0RCHERS

RICHARD l^JENK
Music 8y. . .  .J0NATHAN TLIAS
Special  Make-Up Effects . .GREG CANNOM
Associ  ate Producer.  .  .  SUSAN GELB
Supervis ing Sound Edj tor . .  GREGG BARBANELL, M.P.S.E.
Costume Designer.  .BETTY PECHA MADDEN
Product ion Designer.  . .ALAN R0DERICK-JONES
D' i rector of  Photography" ELLI0T DAVIS
Edi tor .  .MARC GROSSMAN
Cast ing By. . . . .LINDA FRANCIS, C.S.A.
Product ion Manager. . . .  . . .MARI0 DAViS
Fi rst  Assistant Di  rector"s .  .  .MATIA KARRELL

BETSY POLLOCK
Second Assi  stant Di  rectors .  .  .  BENITA ALLEN

l^JHITNEY HUNTER
GRANT GILMORE

Product ion Coordinator. . . - . . .  .LISA H0LLINGSHEAD
Script  Supervisor. .  . . . .BRENDA WACHEL
Product ion Accountant.  .RAY ZIMMERMAN
Associate Edi tor . .  .J0t  W00. JR.
Di a ' logue Di rector .  .  .  GORDON HUNT

(more )



"VAMP"/CAST & CREDITS (cont 'd)

Product ion Consul tant . .808 MANNING
Locat ion Managers. . .  . . .ALICIA ALEXANDER

JAMES GIERMAN
Locat ion Scouts .EDWARD T. PARMELEE

LISA BLOK
Design Consul tant.
Art  Directors . .CAROL CLTMENTS

PHILIP AJA
Set Decorator.  . .KATHERINE J.  CARMICHAEL
Set Dresser. . .  .AINSLEE C0LT DEW0LF
Leadman . . .CRAIG S. SULLI
Swing Gang. . .DAVID RICHARDS0N

HENRY HARRIS
LARRY D. EDWARDS

JOEL LIPMAN
Standby Carpenter . .RAY R. ST0DDARD
Property Master . . . .EUGENE McCARTHY
Make-Up Supervisor. .  .PAMELA S. HESTM0RE
Assistant Property Master . .MICHAEL S. NELS0N
Dragon Logo Design.. .  . . .BLAISE BORCHERS
Scenic Art ist . . .  .RANCE BARELA
Storyboard Art ist . . .  . . .PETER VON SHOLLY
Costumer .  B0NNIE SINCLAIR
WArdrobe Assistant .LYDIA SHIFFERAW
Make-Up Art ists . . .R0BIN BEAUCHESNE

TERESA AUSTIN
Hair  Sty l ists.  . . . .FRANKIE CAMPBELL

KAY COLE
Assi  stant Hai  r  Sty l  i  s t .  .  .  .  ERIN B. LY0NS
Special  Ef fects Make-Up Assistants. . . .  BRENT BAKER

GIL MOSKO
EARL ELLIS

Contact  Lens Consul tant MORTON R. GREENSP00N, 0.D.
Contact  Lens Technic ians TINA KLINE

JOE SELLAR
MARLENE STOLLER

Gaffer.  .DAN GILLHAM
Best Boy Electr ic ian. ' .  J0EL UNANGST
Electr ic ians THADDEUS WADLEIGH

JIM THORPE
COLIN E. FRiTZ
NELL DICKERSON

TONY NAKONECHNYJ
MONTE BLACK

Camera 0perators . . . .WILLiAM ERIC ENGLER
SEAN McLIN

First  Assistant Camera J0RGEN WEDSELT0FT
Second Assistant Camera . .MARIE PEDERSEN
Key Grip. . . .  .SHUNIL BORPUJARI
Best Boy Grips . . . .RICHARD FRANCH0T

MALCOLM DORAN I I
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"VAMP"/CAST & CREDITS (cont 'd)

Grips . .T0M CRAWF0RD
DAVID FOOTMAN

BO8 MYERS
CHRiSTIAN de-LYS SILVER

DUKE CORTEZ
ELl^, IN B. GREER

Sound Mixers . .MARK ULANO
JAN BRODIN

Boom 0perators . .PATRUSHKHA MIBRZWA
TERRYL S. SPEIGHTS

KEN t^ l INBER
Speci  a1 Effects .  IMGE ENGINEERING, INC.

PITER CHESNEY
JARN HEIL

TOM CHESNEY
CHRIS CHESNEY

JOSEPH VISKOCIL
Post Product ion Accountant. . . .  BARBARA GUTMAN
Assocjate Cast ing Director . . . .JEFF GREENBERG
Product ion Secretary. . .  . . . .PATRICIA V. FUENZALIDA
Designated Product ion Assistants .  " .H0LLY ELIZABETH CRAWF0RD

ELENA SERMNO
Product ion Assi  stants .  .  .  PAUL BYERS

NANNETTE DIACOVO
KELLY P. GLEASON

JEFF KLOSS
ROCKY LANE

TOM LOWE
CHERYL STARBUCK

Craft  Services. .  . . .R0NALD HAIRSTON
AMY MENDELSON

Grace Jones'  Assistant DEANA ALBERS
Grace Jones'  Make-Up .  .  .  .J0ANN GAIR
Grace Jones'  Hair  By.  . . .ALAN SC0TT
Grace Jones'  Bodypaint ing & Chair  By.  KEITH HARING
Grace Jones'  Jewelery & Accessor ies By. . . . .DAVID SPADA
Grace Jones'  Wardrobe. .  .  .  AZZEDINE ALAIA

ISSEY MIYAKE
Assistant Costumer.  . . . . .P.Y. J0NES
Contr i  but i  ng Art i  sts .  .  RICHARD BERNSTE IN

ANTONIO LOPEZ
ANDY WARHOI-

Transportat ion Coordinator GRIFF RUGGLES
Driver Caotain. . . .  .CHAZZ
Honeywagon Driver. .  . .DONALD HANNAH
Drivers .DANNY NATEN

DARRELL J.  GARDINER
CHRIS RAINS

JACK CARPENTER
Caterers . .TASTEBUDS

PRIME THYME

6

(more )



"VAMP,, /CAST & CRTDITS (cont 'd)

Waten Truck . . . .L,cRRY igi . [
Secur i  ty.  .  .  .  L0CA'I  ION SICURITY, INC.

HARRY STAIi tsACK
0ff icers in Charge of  Product ' ion.  DUANT SpttRS

BR.AD F. I  NMAN
Extras Cast ing. . .  . .THE ATMOSPHIRL AGENCY

i;NNNY PARADA
Extras Coordinator PAVANA K, i l l i [
Medic . . . .D0N C0NABLI
Animal Handler. . .  . . .H0LLY[^1000 ANIMAL RENTALS, INC.

B{)ONE NARR
St' i l  I  Photographer. .  . . . .MARSHA BLACKBURN
Publ j  c i  ty Coordi  nator .  .  .  .  RAFE BLASi
Publ  ic ist .  . .JEFF FREEDMAN
Addit ional  Edi t ing. . .  . .ALAN |- I0LZMAN
Assistant Edi tors . . . .RICHARD MELHTM

VALERIE DAVIDSON

"]AMES G. BEDFORD
Sound Effects 8y. . .  .MAG CITY S0UND LAES, iNC.
Sound Edi  tors .  .  GREGG BARBANILI-

G . t^I. BR0l.il,
I ' IARGARET CARLTON

GREG JACOBS
GARY PENNINGTOh
MARTY A. STEIN

Sound Librar ians. .  . .VICTORIA VANDERKL0OT
HANNAH KOZAK

Music Edi tors JEFF FRTEMAN
JAMES SIMCIK

Execut ive Music Producer. . . .  .SCOTT ELIAS
Associate Music Producers. .  . . .FRAN BLOCK

SUSAN KENT
JOHN RUSSO

Synthesists.  . . . .JONATHAN ELIAS
MICHAEL MONTES

PAUL SEYMOUR
TOM REGIS

DOUGLAS HALL
STEVE SAUBER

JERRY BENNETT
Studio Assi  stants .  .  BRUCE DARBY

SHERMAN FOOTE
ANITA SOBELSON

Live 0rchestrat ion By JONATHAN ELIAS
DOUGLAS HALL

Synthesizer Real  izat ' ion By. . . . .JONATHAN ELIAS
PAUL SEYMOUR

Music Recorded 4t . . .  . . . .ELIASiVISI0N SOUND STUDIOS, NYC
Re-recording Mixers.  . . .GARY BOURGE0IS, C.A.s.

NEIL BRODY, C.A.S.
CHRIS CARPENTER

Re-recording..  T0DD-A0/GLEN GLENN STUDIOS
Tit les and Opt icals By . . . }4ASTER FILM EFFECTS, INC.
Special  Visual  Ef fects .APOGEE, INC.
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"VAI4P"/CAST & CREDITS (cont 'd )

An' imat ' ion Supervi  sor.  .  .  CLINT C0LVER
Opti  ca1 Supervi  sor.  .  .  .  .  ROGER DORNEY
Negat ive Cutter . . . .K & | . l  FILM CUTTING SERVICE
Cclor Timer .BRUCE PEARS0N
Sets By. . .DANIEL BURK DESIGNS, INC.

P.C. STTS
MICHAEL BINGHAM DESIGN

Construct ion Coordinator.  B0B DANYLA
Complet ' ion Guarantee . .THt COMPLITI0N B0ND C0MPANY, INC.

BOB MINTZ
HAL SCHAFFEL

insurance . . .ALBERT G. RUBEN AND C0MPANY, INC.
ROBERT JELLEN
BRIAN KINGMAN

Payrol  I  Services.  .  IDC SERVICES
HOI^JARD SITGEL

Fi I rned At
REN-l" lAR STUDI0S, Hol lywood, Cal  i fornia

Light ing Equipment Suppl ied By
SEQUOIA EQUIPMENT COMPANY

Camera Equipment Suppf ied By
OTTO NEMENZ INTERNATIONAL

Raw Stock
EASTMAN KODAK COUPANY

METROCOLOR (BJ

Amaretto Fi lms, Inc.  wishes to extend i ts very special  thanks
to those indiv jduals and companies l is ted below for

their  help,  cooperat ion and promot ional  considerat ion:

7.

BARRY BLAUSTEIN
CLAY BORRIS
BOB CAVIANO
DAVID COLDEN
RICHARD DAVIS
ANNE L. ERICKSON

PETER GROSSMAN
DAVID LANDAU

LiNDA LICHTER
LEN SHAPiRO

STEVE l.lERNDORF
CHASE l ' l lLLIAMS

ALLIED PRODUCT PLACEMENT
AMERICAN FILM PROMOTION

ASSOCIATED FILM PROMOTION
AT&T COMMUNiCATIONS

BACARDI IMPORTERS, INC.
DAViD R. BJERKI SPECIALTY PHOTOGRAPHY

BROOKS SHOES

(more )



" VAMP " /CAST& CREDITS (cont 'd )

CHATEAU DE CHEMAN WINE & CO.
CHRYSLER

GAETANO SPECIALTY LIQUOR
HERMAN HADLER PUBLIC RELATIONS

LAVA SIMPLEX INTERNATIONALE
LEE JEANS

NORM MARSHALL & ASSOCIATES
PANASON IC

PERRIER MINERAL WATER
PIONEER CHICKEN

PRO.MED IA
REEBOK SHOES

WAMSUTTA CORPORATION
YOUNGBLOOD & BLAD ENTERTAINMENT SERVICES

"BAD CASE OF LOVIT{' YOU"
l . l r i t ten by Moon Mart ' in

Courtesy of  Rockslam Music

"vol-ARE"
Engl ish lyr ic by Mitchel l  Par ish

Music by Domenico Modugno
Original  lyr ic by Domenico Modugno and F. Migl iacci

Courtesy of  CBS Robbins Catalog, Inc.  on behal f  of  j tsel f  and Ediz ioni  Curcj
Performed by Bobby Rydel I

Courtesy of  ABKCO Records,  Inc.

"I'I,I Iil THE IIOOD FOR LOVE'
Words by Dorothy Fie ' lds
Music by J immy McHugh

Courtesy of  Famous Music Corporat ion

"JEALOUS HEART"
l , l r i t ten by Andrew Kastner,  Mark Campbe' l l  & Howard Benson

Performed by Jack Mack & The Heart  At tack

"VAl,lPu
l . l r i t ten by Jonathan El ias & Grace Jones

Performed by Grace Jones
Produced by Jonathan El ias & Donald P. Borchers

Recorded at  El ias/Vis ion Sound Studios,  NYC

"EXCITE IIE"
l , l r i t ten by Larry Klug

Performed by Fantasy Workshop

"ITIEANING OF LOVE"
Wri  t ten by Devon James

Performed by Devon LaCrosse

8.
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, 'VAMP"/CAST & CREDITS (cont 'd)

D0ilESTIC 
't 

& #2
(THE D0NI{A REED SHo}f THETfE)

Wri t ten by l . l i l l iam Loose and John Seely
Courtesy of  Capi to l  Product ion Musjc

"A S0l{G FOR KIIil"
Wri t ten by Johnette Napol i tano & Jjm Mankey

Performed by Dream 6

"IIOII I RIDE ALOI{E'
l. lr itten by Steve Wynn

Performed by The Dream Syndicate
Courtesy of  Big Time Records (America,  Inc")

"ONE THII{G ON I.IY I.IIT{D"
Wri t ten by Tiggy Evans
Produced by Ziggy Evans

"THAT OLD BLACK MAGICN
t. lords by Johnny Mercer
Music by Harold Ar len

Performed by Louis Pr ima
Courtesy of  Famous Music Corporat ion and Capitol  Records,  Inc"

RUi{NING TII{E: 93 IIINUTES

I,IPAA MTIT{G: R

9.
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(Not For Publ icat ion)

Keith (CHRIS MAKEPEACE) and A.J.  (R0BERT RUSLER) are two hip,  fun- loving

col lege freshmen who would rather do almost anything than l ive ' in the' i r  assigned

dorm room, even pledge to jo in an fnane fraterni ty so they can move into their

f rat  house. l ' lhen the whole jn i t jat jon process g 'ust  oecornes too bor ing for

them, A.J.  comes up with an idea that wj l l  guarantee thejr  acceptance; they'1i  f ind

a str ipper for  an upcoming frat  party.

The two fr jencs have nerve. They have char isma. They have wit .  What they

don' t  have is a car to dr ive to a c j is tant locat ion known for i ts seedy bars.

They therefore enl ist  the aid of  Duncan (GEDDE WATANABE), a weal thy not- too-cool

guy who usual ly has to buy his f r iends. He' l l  dr ive Kei th and A.J.  anyrvhere they

want to go'  he says, f f  only they become buddies -  at  least  for  a week. Hes. i tant ' !y,

i t  is  agreed, dl id they al1 go of f  in search of  an appropr" iate bar for  an appropr iate

young 1ady.

After reading through an adul t  newspaper,  they decide on The After Dark Club,

with i ts ad proclaiming "Hottest  Acts Anywhere."  Ihe Club doesn' t  open unt i l  , ,af ter

dark" and so to pass the t i rne in the deserted neighborhood, the three enter a cof fee

shop. As dayl ight  turns into dusk, the propr ietor is about to c lose his restaurant

but is soon in i imidated into serv ' ing Snow, an eer ie,  evi l - ' looking Albino and his

two stunning black henchwomen. A confrontat ion develops between the gang and

@ New woRLD prcruREs
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"  VAMP' ' /SYNOPS I5

Keith and A.J. ,  wi th Duncan hiding in the men's room, but i t  is  quickly resolved

tr iumphant ly by the enterpr is ing f r iends.

I t 's  "af ter  dark."  The After Dark Club is open, i t 's  ominious and i t 's

welcoming. A.J.  enters f i rst ,  fo l lowed short ly by Kei th and Duncan. The lat ter  two

are seated by Club owner Vjc (SANDY BAR0N), who's just  dying to open a place in

Vegas, and then thejr  dr ink orders are taken by a bubbly but myster ious wait ress,

Amaretto (DEDEE PFEIFFER), who claims to know Keith,  but  he doesn' t  have the

vaguest idea why.

Meanwhi le,  A.J.  is  searching the Club for the perfect  str ipper.  Just  then,

Katr ina (GRACE J0NES) takes the stage performing an erot ic,  l i thesome, adventurous

dance and i t 's  her,  A.J.  real izes,  that  he must take back to the f rat  party.  Af ter

her performance, he's taken backstage by one of  Katr ina's assistants.  In her

dressing room, the two meet,  u l t imately in the bibl  ical  sense. l , l i th animal ist ic

feroci ty,  Katr ina quickly dr ives her teeth into A.J. 's  neck in the heat of  passion.

Yet another str ipper is performing on the bare stage, but Kei th isn' t  watching -

he's worr ied about A.J.  He f inds Katr ina's assistant,  the one who took A.J.

backstage, but she claims she has no recol lect ion of  h im. She then rushes

backstage to te l l  Katr ina that A.J.  was not alone, whi le Kei th seeks heip f rom

Amaretto.

The two go backstage together whi le Duncan, now drunk, cont inues to enjoy the

show. Not f inding A.J. ,  they then go of f  to a nearby seedy hotel  where Kei th

suddenly has to fend for his l i fe.  Back at  the Club, though, Katr ina's assistant

is also paying the pr ice for  br inging her boss someone who could be missed. Duncan

cont inues to fa l l  jn lust  wi th everyone he sees with a shapely curve.

2
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' '  VAMP' '  /SYNOPS I  S

Keith and Amaretto head toward the Club once again af ter  not f inding A.J.

at  the hotel .  Kei th is f rant ic.  They unfortunately run into Snow and his

expanded entourage, who are intent on ki l l ing Kej th.  A mad chase ensues, wi th

Kei th winding up in an abandoned sewer system. As he walks around underground, he

not jces rats and skeletal  remajns.  Kej th ul t imately emerges from the sewer only

to be found by Snow and his gang quickly again.  Racing down an al ley and jumping

into a garbage dumpster to escape his pursuers,  he is horr i f ied to discover the

body of  h is f r iend, A.J.  Jumping out of  the dumpster before a garbage truck empt ies

i t ,  Kei th runs to a phone to cal l  the pol ice.

Kei th returns to the Club to await  the author i t ies.  In the restroom, he is

stunned when he runs into A.J. ,  who claims he was not dead -  only burglar ized. When

the pol ice arr ive,  Kei th is dumbfounded try ing to explain the "death" of  h is f r iend.

The coos leave.

Attacked by one of  the wai t resses, who has suddenly become a vampire,  Kei th

eventual ly k i l ls  her and then confronts A.J. ,  who just  wi tnessed the ordeal .  A.J.

explains his predicament to his amazed fr iend, and then asks him for a mercy k i l l fng

with a wooden stake. Kei th refuses. A.J.  stabs himsel f  in the heart ,  but  not

before he passes on some t ips in how to k i l l  a vampire.

I t 's  last  cal l  for  the remaining customers at  The After Dark Club. Kei th

is confronted by Vic,  who bel ieves i t 's  just  a matter of  t ime unt j l  Kei th is bi t ten

too. Vic explains the rat ionale behind the Club, then buys Kei th,  Duncan and

Amaretto one f inal  dr ink.  Kei th,  th inking quickly,  manages to set  the place on

f i re,  k i l l ing many of  the vampires and V' ic.  The three escape into the street and

into Duncan's car.

3.
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, .VAMP ' '  /SYNOPS I  S

Assuming they're now safe,  Kei th and Amaretto are shocked to learn Duncan

has become a vampire.  The car crashes, a f j re begins,  Kei th and Amaretto c l imb

out of  the wreckage and watch Duncan burn.

The two break into a pawn shop to gather guns, ammunjt ion and a bow and arrows.

Then, back on the street,  they are suddenly surrounded vampires and Snow and hjs

gang -  again.  A c lash between the two groups ar jse as Kei th and Amaretto make a

hasty escape into the sewer system.

H' id ing in a chamber,  they f ind cof f ins and skeletons everywhere. Suddenly the

door opens, the two hide and the vampires begin to enter the room for their  day's

rest .  Trying to sneak out,  Amaretto regret tably screams and the vampires do a

turnaround and beg' in to r ise f rom their  cof f ins.  Finding some l iquid in nearby

barrels,  Kei th l ights the f lu id and the room is engul fed in f lames. Kei th and

Amaretto manage to escape, J€t  again.

In a tunnel ,  the two come across Katr ina,  h jdden in the shadows. She grabs

Amaretto,  ready to bi te into her neck. Taking his bowstr ing and an arrow, Kei th

nervously aims at  the two ladies.  Katr ina fs hi t  and with the help of  incoming

sunl ight ,  she graphical ly dies.  Suddenly one f inal  vampire emerges, hate in his

eyes. Just  as he's about to k i l l  Amaretto,  A.J.  appears wi th a wooden stake and

ki l ls  the assai lant .

I t 's  sunr ise.  Kei th and Amaretto c l imb into the street ready to start  a new

day. A.J.  is  lef t  underground, wonder ing what nightt ' ime act iv i t ies he thinks he

could l ike.  He won' t  be needinq that f raterni ty now.

A



Producer Donald P.

more to Eo on than a t i

events -  whatever they

He also knew what

to be funny,"  he says,

in real i ty."

M
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DOI{ALD P. BORCHERS

B IOGRAPHY

Borchers or ig inai ly had an idea for a movie wi th nothing

t le that  was a olay on words and a not ion that al l  the

would be -  take place ' in one night.

k inC of  p icture he wanted ' i t  to be. , , I  wante<! the f i Im

"but al i . la; ,s wi th jn the conf i r res of  a s i tuai jon hased

Borchers got what he r^ranted. "Vamp, "  a horror comedy of  sex and the super-

natural"  te l ls  the story of  a mission gone awry,  and of  a mystery beyond anyone,s

wi ldest  drearns -  and nightmares. The After Dark Club, where most of  the act ion

takes place'  has a secret  i t  seenis where the women who wsrk there have been

keeping for hundreds of  years.  They,re beaut i fu l ,  exot ic,  seduci ive. . .vampire,c.

"Vanip" is Borchers '  f i f th f  i lm ' for  New WorlC Picrures,  ' f lo11owing the success

of "cr imes of  Pass' ion,  "  "Tuf f  Turf  ,  "  "chi  I  dren of  the corn' ,  and , ,Ange1 . , ,

Current ly the pres' ident of  p lanet product jons Corp.,  a company he founded

in 1984, he previously served as a Senior Vice Presidento Product ion and Creat ive

Affairs,  for  New l l lor ld Pictures.  He came to New tJor ld f rorn Sandy Howard Product ions,

where he served as an associate producer.

Borchers was also an execui ive in charge of  pruduci ion for  Leisure Investmenr

Corp. and was a Project  Coordinator in Creat ive Affajrs at  Avcc [mbassy p. ictures.

W, new woRLD prcruREs
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"VAMP' ' /DONALD P. BORCHERS

A member of  the Academy of  Mot jon Pictures Arts and Sciences, Producer 's

Bnanch, Borchers gr:aduated from the Universi ty of  Notre Dame with a BA in

Finance, and a minor in Theatre Arts.  He has been an instructor in the Peter

Stark Program at USC for the last  two years.

New Worid Pictures in associat ion wi th Balcor Fi lm Investors presents

A Donald P. Borchers Product ion,  "Vamp," starr ing Chr is Makepeace, Sandy Baron,

Robert  Rusler,  Dedee Pfei f fer ,  Gedde Watanabe as Duncan and Grace Jones.

Wri t ten and directed by Richard Wenk from a story by Donald P. Borchers and

Wenk, i t  is  produced by Borchers.  The music is by Jonathan El jas.
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RICHARD }IEI{K

B IOGRAPHY

" l  f igured that i f  vampires were al ive t .oday,"  Richar"d Wenk says, " they

woul d have sotten jobs where peopi  e caine to ! - l -qg.  f t  : t r  j  p c l  ub seemed to f  i t

the bi l ' i  .  At  the very ieasl- ,  i t  would keep ihem aff  o"h* - ' ; t reets."

Wenk wrote the screenpiay for  "Vamp;" he also makes ni :  feature f j lm

direcior ia l  debut wi th the picture.  Sett ing the storv in The After Dark Club,

d co:y I  j  t i l :  p l  ace wher-e the er:rpl  oyees i :ave a nasty habi  i  of  turni  ng i  nto

var:rc i  res,  enibler i  h is "cont ic nightniare" to be .r ' t lo i*d in real  i ty"

"The type of  pecpi  e uhc vi : i  t  sur:h c l  ubs where : t r ippers perf  ornt  ars men.y

t j ines tnc nr:r feci  v ict j i ls ,"  he says. "The onl ; . 'k ind of  peCple t .hat  even.q0 t f t

thele r laces are sd' iesmen and girys r , ; i ro k ind of  f l ro: i ly  in bv themselves. Nobocy

saj ls,  Gee honey, I  ' t r r  goi  r ig dcrwn io the str" ip c1ub. '  ' ihese guys are not easi  l l t

t raced. The.y ' re the perfect  v jct im:.  "

Though "Vamp"' ls his f j rst  feature,  i i  is  not  h is f i rst  t ime dea) ing wi th

vampires.  He previcusl-y directed a 30-rnjnute short  subject  ent i t led "Dt 'act t la

Bi  i ,es tne Bjg Apple" th;r t  wds seer i  on fJB0. I t  was wh: le distr ibui inE this f i l rn

in Los Angeie-q in 1979 that i^Jenk met producen Donald P. Borchers;  several  Years

I  ater,  Bcrchers of  fered Henk the oppo, ' tun j  "uy tc '+ i r ' i  t .e,  and then d' i t "ect ,  "Vamp. "

NEW WORLD PICTURES
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,,VAMP"/RICHARD I,JENK

"I wrote the movie as a means to break into direct ing,"  he says, though

he quickly ' learned i t 's  not  as easy as i t  sounds. " l t  is  real ly di f f icul t  to

scare today's audiences because they've seen i t  a l l  before.  But,  we weren' t

go. ing for  shock. My bel ' ief  is  that  less js more."

Born in New Jersey, | . /enk was raised on the east coast and at tended New york

Universi ty 's f i lm schoo),  where he made numerous short  f i lms. After his educat ion,

he directed some Showtime shorts and wrote one of  the Indiana Jones paperback novels.

He's also contr ibuted to the comedian Gal lagher 's specials,  "Stuck in the Sixt ies, '

and "That '  s Stup' id.  "

In addi t ion,  Wenk has considerable Broadway theatr ical  exper ience. He was

director/choreographer Joe Layton's assistant on "Annie" (repeat ing the same type

of chores for  John Huston on the f i lm version) and he's been involved with the

or ig inal  product ions of  "Barnum" and "41nd Street. ' ,

New lr lor ld Pictures jn associat ion wi th Balcor Fi lm Investors presents

A Donald P. Borchens Product ion, , ,Vamp, ' ,  starr ing Chr is Makepeace, Sandy Baron,

Robert  Rusler,  Dedee Pfei f fer ,  Gedde Watanabe as Duncan and Grace Jones.

Wri t ten and directed by Richard Wenk from a story by Donald P. Borchers and

wenk, i t  is  produced by Borchers.  The music is by Jonathan El ias.
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CHRIS IIAKEPEACE

BIOGMPHY

0f the three co' l lege fr iends who stumble into the After Dark CJub, i t 's

only Kei th,  the most stable,  re l iable and responsible of  them, who real izes

what sort  of  per i l  they are in.  I t 's  up to him to get himsel f  and his buddies

as quickly and as far  away from the Club as possible.

Yet,  says Chr is Makepeace, the actor who plays Kei th,  h is character may

be resourceful  but  he's certainly not forceful .  "Kei th is the type of  guy who

has to learn how to fend for himsel f , "  he explains.  " l - le has a lot  of  f ight ing

back to do."

Makepeace has traveled this underdog route before.  His f i rst  feature f i lm,

shot in the summer of  1978 when he was 14, was the comedy "Meatbal ls,"  in which

he played an unhappy, anguished camper.  Director Tony 8i l1 saw the f i lm arrd then

cast him as the undersized but courageous teenager in "My Bodyguard."

Born and raised in Canada, the youngest of  three boys, Makepeace has been

act ing s ince he was 10 years o ' ld.  One day whi le watching Canad' ian Broadcast ing

Corporat ion (CfC1 televfs ' ion wi th his brothers,  they decided they too could act .

The three acquired an agent and each began to appear in commercjals.

" l ' l ine were more successfu ' l  , "  Makepeace can remember wi th a 1augh. The most

popular one was for Kraf t  candies which ran for three years.  From there he went

on to smal l  act ing roles in Canadian episodic te levis ion,  occasjonal ly cont inuing

fu Nzw woRLD PrcruRES
l44O SOUTH SEPULVEDA BOULEVARD LOS ANCELES, CALIFORNIA 9OOzs TELEPHONE: (213) 444-8lOo TLLEX 664937 NWLSA



, 'VAMP"/CHRIS MAKEPEACE

to do commercials.  In one hal f -hour chi ldren's special ,  he played a Russian

stowaway.

" l t leatbal ls"  and "My Bodyguard" came next,  fo l lowed by the televis ion movies

"0asis,"  "The Undergraduate" and "Made in Hawai ' i . "  Makepeace was also featured

in the f i lm "The Falcon and the Snowman," in which he played Sean Penn's younger

brother.

"Vamp," though, di f fers considerably f rom his other screen roles,  pr incipal ly

because of  a l l  the stunt work he actual ly performed. " I t 's  been qui te a physical

chal lenge!"  he says, "but i t  got  to the point  where I  looked forward to doing

my stunts everyday. i  had a lot  of  fun."

New l , lor ld Pictures in associat ion wi th Balcor Fi lm Investors presents

A Donald P. Borchers Product ion,  "Vamp," starr ing Chr is Makepeace, Sandy Baron,

Robert  Rusler,  Dedee Pfei f fer ,  Gedde Watanabe as Duncan and Grace Jones.

Wri t ten and directed by R' ichard Wenk frorn a story by Donald P. Borchers and

Wenk, i t  is  produced by Borchers.  The music is by Jonathan El ias.
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SAITDY BAROI{

BIOGRAPHY

Vic is the owner and a smal l  part  of  the ta lent at  The After Dark Club, a

cozy l i t t le place with a secret  that  the women who work ihere har:e beerr  keeping

for hundreds of  years.  I t 's  a lso seem' ingly been abcui  that  long since Vjc has

dreamed of  having a s imi lar  c lub in Las Vegas.

" [^Jhat Vic doesn' t  v 'eal  ize,"  says actor Sandy 8aron, i ,Jho portrays that charer i r : r

i r i  "Vamp," " is that  The After Dark Club is the pinnacle 0f  h is career.  In spi te

of  th is,  he st i l l  dreams of  h is b ' ig br"eak. in Las Vegas. As a comedian, that 's

the place he wants to be."

Baron, himsel f ,  is  a veteran comedian with his for ie being i rnprovisat ional

comedy, in addi t fon to be' ing an actor,  d i rector,  wr i ter  and lyr ic ist .  He cegan

his career wi th the Second City improvisat ional  t roupe ancJ useC his improv ski l ls

to great ef fect  in 1962 in "The Premise,"  for  which he r . rcn an Ob' ie Award. Moving

to Broadway, he's been featured in "Tchin Tchi t r , "  in the or ig inal  product ion of

"One Flew Over the Cuckoo's Nest,"  "Arturo Uj ,"  t tGenerat jcn" and jn the t - ' i t le

role of  "Lenny,"  which he also took on tour.

As a f i lm actor,  Baron has been seen in "Broadwa-y Danny

the picture),  "Birdy,"  "Straight T ' ime,"  "The 0ut-0f-T0wners,"

November" and " I f  I t 's  Tuesday, This Must Be Be' lg ' ium. "

0n telev ' is i0n,  h is f t rst ,  venture was an unsolr l  p i lot  
" i t ' ;

Woody Al Ien that centered on the talents of  newcome!"s Sanon,

Rose" (he also narrated

"Targets,  "  "Swggt

t  ten by a i ' rung

Lou"ise l -asser and
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Alan Alda. He's co-starred in three ser ies:  "Hey Landlord,"  "That l , las The

Week That Was" and "The Del la Reese Show." In 1975, he spent a year host ing

"A.M. New York" and then four years later,  repeated his host ing act iv i t ies in a

Los Angeles-based morning show. He's also appeared in a great deal  of  episodic

ser i  es .

Baron' is best known as a lyr ic ist  for  Lou Rawl 's Grammy Award winning

"Natura' l  Man,"  which he co-wrote wi th composer Bobby ("Sunny")  Hebb. Addi t ional ly,

he co-authored the book for a new musical  comedy cal led "Eskimo," which is

current ly being prepared for a New York run.

His one-man show, "Sandy Baron and A Celebrat ion of  Lenny Bruce,"  has been

seen in nightclubs and on col lege campuses throughout the country.  He also has

several  " total  concept"  comedy albums to his credi t :  "God Save the Queens,"

"The Race Race" and " I  Never Let School  Interfere With My Educat ion."

New World Pictures in associat ion wi th Balcor Fi lm Investors presents

A Donald P. Borchers Product ion,  "Vamp," starr jng Chr is Makepeace, Sandy Baron,

Robert  Rusler,  Dedee Pfei f fer ,  Gedde Watanabe as Duncan and Grace Jones.

ldr i t ten and djrected by Richard Wenk from a story by Donald P. Borchers and

Wenk, i t  is  produced by Borchers.  The music is by Jonathan El ias.

###
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ROBERT RUSLER

BIOGRAPHY

According to Robert  Rusler,  who portrays A.J.  in "Vamp," hjS was a role

that " I  could real ' ly  s ink my teeth into.  There are so many dimensions to my

character.  Al l  these absurd,  b izarre th ings happen to him dur ing the course

of th is one night and so I  had a lot  of  fun playing him and deal ing and react ing

to al l  the craziness around him."

For as' long as he can remember,  Rusler wanted to be an actor '  His father

worked in the t ransportat ion department at  Universal  Studios,  enabl ing him to

roam the sound stages freely.  " I  was able to watch how movjes were made,"  he

says. , , I  was always surrounded with the exci tement of  the business."

Born in Fort  Wayne, Indiana, hjs famj ly moved to Los Angeles when he was

st. i l l  rather young. Insp' i red f rom just  watching a1l  the act iv i ty on the Universal

lot ,  Rusler decided ear ly on that he wanted to be an actor,  "but my mom and dad

wanted me to f in ' ish high schoo' l  f i rst .  You know, to be a k id for  as long as

oossible.  So I  d id."

Almost as soon as he graduated, he

wanted to guide Rusler 's career a1ong.

role on the televis ion ser ies "The Factsof Li  fe.  "

that  most at t racted Rusler.  Hjs longed-I t  was always feature f i lms'  though,

/21"-z//: NEW WORLD PICTURESw
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' 'VAMP' ' /ROBERT RUSLER

for dream f inal ly came true when he was cast opposi te Anthony Michael  Hal l  in

"Weird Sc' ience."  Upon complet ion of  that  p icture,  he segued r ight  into "Nightmare

on Elm Street I I :  Freddy's Revenge,"  fo l1owed by "Choice Ki l l "  and this summer's

"Thrashin ' . "

" I  feel  ' i t 's  important for  me to be learning as much as possible,"  he says,

"and enjoy mysel f  wi th everything I  do.  I  a lso care a lot  about my fr iends and

fami ly and with their  support ,  I  manage to keep my feet on the ground. I  real ' ly

owe everything to my fami ly,  especial ly my grandfather who convjnced me to keep

try ing wi th my act ' ing before he passed away. |^ lhen I  h i t  the big t ime, i t ' l l

be due to their  bel ief  and encouragement."

New l .Jor ld Pictures in associat ion wi th Balcor Fi lm Investors presents

A Donald P. Borchers Product ion,  "Vamp," starr ing Chr is Makepeace, Sandy Baron,

Robert  Rusler,  Dedee Pfei f fer ,  Gedde Watanabe as Duncan and Grace Jones.

Wri t ten and directed by Richard l , lenk f rom a story by Dona' ld P" Borchers and

Wenk, i t  is  produced by Borchers.  The music is by Jonathan El ias.
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DEDEE PFEIFFER

B I OGRAPHY

Bubbly,  v ivacious Amaretto has a secret  or  two jn "Varnp,"  but  she's not

te11ing. She's the dizzy blonde waitress at  the After Dark Club who keeps

insjst jng she knows Kei th,  the character played by Chnis l4akepeace, but he has

no reccl lect ion of  her;  he can barely f igure out i f  she's t i :e oniy " i ;nbi t ten"

emp' loyee on the Cl ub'  s premi ses .

"Out of  a l I  the roles I 've done,"  says Dedee Piei f ier ,  the actress yrhc

portrays Amaretto,  "she is the c losest to me. 0f  ccurse, there ar"e di f feren;es,

but there's many more s ' inr j lar i t ies:  she's funny, s i re takes things day-by-day,

she's sensi t ive and when she's into something, she's real ly intc i t . "

"Vamp" is Pfei f fer 's f i rst  starr ing role in a feature f i lm. " I  learned

a lot  on t t - r js ,"  she says. " I  learned more about the prodi . ic t jcn end af  f i lmmaking"

'*Jhat real  ly  made thi  s f  i  1m speci  a1 was that evel"yone cared so much about what

ihey were doing. The crer.J was so passionately invr ' lved that i r  made me become

more involved in the whole process. I t  was a marvelcus ecjucat ion for  me" I

loved i t  because i f  no one real ly cared about what they were doing, i t  would

have been torturous. I t  was such a great exper ienie."

Pfe' i f fer ,  the younEer s ister of  actress Michel le Pfei f f ,er ,  has appeared i r :

the te levis ion novies "The Midnight Hour,"  "Tough Love" and has done episodic

work in such shows as " l - iotel"  and "Simon and Simon." " lnt0 the i \ ' rghto" "Dangerously

Close" and "Choice Ki l l "  are her feature credi ts,

@ New woRLD PrcruRES
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" l  love act ing because i t 's  not  stagnant,"  she says. "There's always

something chal lenging about each role."  Since her ear)y teens, Pfei f fer  has

held an eclect ic assortment of  jobs,  including being a dancer in the Disneyland

parade, a t ruck dr iver and working in a hair  cut t ing salon and in sales.  " I

get  bored easi ly,"  she says. "That 's the reason I 've had so many jobs.  I  need

to be mental ly st imulated and that 's why act ing is so perfect  for  me. There's

never a dul l  moment.  I t 's  a lways exci t ing because there's always a nefv character

or scene to explore.  I 'm also becomjng more aware of  mysel f .  I t 's  a great

chal lenge, being an actress,  and I 've never had a bor ing day since I 've become

one. "

Born and raised in Hunt ington Beach in southern Cal i fornia,  Pfei f fer  doubled

her c lass schedule dur ing her iunior year of  h igh school  to graduate ear1y.  She

wanted to "exper ience the real  wor ld."  She's cunrent ly back in school  studying

Lat i  n.

" I 'm kind of  l ike a human sponge. Stuf f  that  real ly interests and exci tes

me I  p ick up l ike that ,"  she says with a snap of  her f inger.  "But I  demand

feedback. Real ly,  that 's why act ing's so great.  You can exper ience so much on

so many di f ferent levels.

"Yet there is one drawback to being actress,"  she says. " I  f ind the toughest

part  about act ing is how to spend your f ree t ime. When I 'm not on a project ,

I  miss waking up at  5:00 a.m. and working for 18 hours."

New |^Jor ld Pictures in associat ion wi th Balcor Fi lm Investors presents

A Donald P. Borchers Product ion,  "Vamp," starr ing Chr is Makepeace, Sandy Baron,

Robert  Rusler,  Declee Pfei f fer ,  Gedde hlatanabe as Duncan and Grace Jones.

l^ l r j t ten and djrected by Richard Wenk from a story by Donald P. Borchers and

|. lenk,  i t  is  produced by Borchers.  The music is by Jonathan El ias.
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BIOGRAPHY

Gedde Watanabe sure knows how to make 'em 1augh. In "s ixteen Candles,"

he played the rather confused foreign exchange student Long Duck Dong. In

"Volunteers,"  he was the enl ightening Thai land nat ive and in "Gung Ho,"  he

took ihe American auto industry by storm. Now, in "Vamp," he adds yet another

character izat fot t  to his repertoire that  is qufckly establ fshing him as a

favor i te among both audiences and cr i t fcs.

in the f i lm, Watanabe portrays Duncan, an over zealous, over ly weal thy,

ut ter ly unpredictable,  incredibly dorkish col lege student who pract ical ly has to

buy his f r iends" When he ancj  h is newly acquired budd' ies (but only for  the agreed

upon week) become involved with a supernatural  s i tuat ' ion at  the After Dark Club,

i t 's  Duncan's shenanigans that br ings the comic rel ief  to the mystery,  erot ic ism

and susoense of  the f i Im.

"Duncan is someone who wants to belof lg,"  the actor explains,  "but he's

sort  of  ' l ike your pet dog. He's just  there.  l - lowever,  out  of  h is innocence,

he eventua) i  y becomes a vamp' i re.  "

In order to t ransform his character to one of  the'undead, 'Watanabe had to

have extensive make-up appf ied.  "At one point ,  I  looked I ike an old man," he says.

" I  l ikeci  being a vampire.  I  wasn' t  even scared. But that 's because I  paid careful

at tent jon to the process. i  was most interested in seeing how each piece of  make-up

@ New woRLD prcruREs
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went on. Technical ly,  th is made the f i lm very fun to be in."

Born and raised in 0gden, Utah, he always knew he wanted to be an actor.

When he appl ied for  admission into San Francisco's American Conservatory Theatre,

he was in i t ia l ly  turned down. Undaunted, Watanabe decided to go anyway. Arr iv ' ing

on A.C.T. 's doorstep, he pleaded such an impressive case to the admission of f icers

that they s imply had to let  h im enrol l .

He trained at  the Conservatory for  a year,  support ing himsel f  by s inging

and playing his gui tar  on San Francisco street corners.  Things took an upward

slant when he was cast in the or ig inal  company for Broadway's "Paci f ic  Overtures."

After two years wi th the show in New York,  he toured with the product ion nat ional ly.

He can also be heard in a solo performance on the show's or ig inal  cast  a lbum.

After the show closed, Watanabe was cast in a featured role in the BBC

product ion "Mart in Hartwel l , "  which was f i lmed in Scot land. Returning to the

United States,  he next appeared in several  p lays at  the New York Shakespeare

Fest ival .  He decided on a move to Los Angeles soon thereafter to fur ther pursue

his career in Hol lywood.

He made his f i lm debut in "Sixteen Candles,"  fo l lowed by "Volunteers" and

"Gung Ho."  He is now starr ing in the te ' levis ion ser ies based on the lat ter  f i lm.

Watanabe is also involved with the Associat ion of  Asian/Paci f ic  American Art ists,

whose membership work together wi th wr i ters,  producers and directors to help

present accurate and posi t ive images of  Asjan/Paci f ic  Americans in roles on

televis ion and in f i lm.

(more )
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New World Pictures' in associat ion wi th Balcor Fj lm Investors presents

A Donald P. Borchers Product ion,  "Vamp," starr ing Chr is Makepeace, Sandy Baron,

Robert  Rusler,  Dedee Pfei f fer ,  Gedde l , latanabe as Duncan and Grace Jones.

l r l r i t ten and directed by Richard l , lenk f rom a story by Donald P. Borchers and

Wenk, i t  is  produced by Borchers.  The music is by Jonathan El ias.
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GRACE JOI{ES

B IOGRAPHY

vampires cannot see themselves in mirrors because they have no ref lect ion.
Grace Jones, in portraying the role of  Katr ina,  the leader of  a group of
exot ic vampires in "vamp," took th is axiom to heart :  she was sure on one
occasion jn part icular that  she could not see her own, hfgh_cheekboned,

nef lect ion.

Nonetheless,  she had a great deal  of  fun pray. ing Katr ina.  , , I  f ind
p' laying weak women so bor ing, , ,she says. , ,He,ve always been powerful  in the
past '  but  many t imes we haven,t  real ized i t . , ,  To prepare for  her role,  she
read Anne Rice's c lassic novel  " Intervjew !^ l j th a Vampire, , ,and then fol lowed
through wjth her character 's concept ion by creat ing her own make-up and clothes.

" l  know my face,"  she says. " I t  was a chal lenge to design my own make-up.
I  focused on Afr ican ancr Orientar imagery.  Katr ina is arso a v ict im, so I
made the make-up have synrpathy in the eyes and added an [gypt ian inf luence.
she aiso has a good sense of  hurnor ancJ she's a narcissist ,  so she,s always
changing the color of  her l ra i r . , ,

Dcing the unexpecterJ has become somewhat of  a credo to Jones, rvho has
made strong impressions in the mus. ic,  dance, fashion and f i lm worlds.  } . l i th
her wel l - toned body and panther- l ike gai t ,  Jones, . image is an extension of
her stage act  and f i ' lm roles -  raw'  sensual ,  burst ing wi th energy.  Everything
comp' leteiy d ' i f ferent f  rom her ear. ly fami. ly 1i fe.

4":)
Vs NLW WORLD PICTURESW/

l'44o souTH SEPULVEDA BoULEVARD LoS ANGELES' CALIFORNIA 9oo25 TELEPHONE; (z'3) 444-Btoo TELEX 664g37NWLsA



"VA!{P"/GRACE JoNES

She and her twin brother,  Chr ist ian (a New York model) ,  were the

third born of  seven chi ldren of  Jamaican parents,  in Spanishtown, Jamaica.

Her paterna' l  great great-grandfather had come from Niger ia;  her maternal

great-grandmother was hal f  Scots.  Her father is a Pentecostal  minister.  When

she was 12, she and the other chi ldren moved to Syracuse, New York,  to jo in

their  parents who had relocated there ear l ier .

As a young woman, she entered Syracuse Universi ty wi th the goal  of

becoming a Spanish major.  Hal fway through her academic career,  Jones

discovered theatre.  A drama professor at  the school  soon took her under

his gufdance, predict ing a theatr ical  future for  her.  When he lef t  Syracuse

to direct  a stage play in Phi ladelphia,  Jones lef t  school  and fol lowed.

She moved to New York short ly thereafter and signed with the Wi lhelmina

model ing agency. Because of  her then-of fbeat looks,  she found i t  hard to get

work and t i red of  constant reject jon,  she f led to Par is.  Within three months

there,  she was appear ing on the covers of  Vogue, El le and the German magazine

Der Stern.  About that  t ime, a f r iend told her a record company was looking

for new talent.  She cut a demo tape and real iz ing the possibi l i t ies,  the

record company of fered to give her voice lessons. She grabbed the opportuni ty

and then a year later,  re leased her f i rst  of  seven albums, "Port fo l io."

"Night Clubbing,"  her fourth,  produced the Number One R & B and Dance record

of 1981, "Pu11 Up To The Bumper."

Live performance was another chal lenge for Jones. First  conquer ing

Europe, the U.S. soon went wi ld over her concept of  "Disco Theatre" in

1919. She brought her showcase to a st i l l - ta lked-about c l imax at  the c lub

(more )
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Roseland in New York where she performed in a ser ies of  extraordinary costumes

whi le interact ing wi th l ive t igers and leopards.  Her fo l low-up tour,  "A One

Man Show," in 1981-82, was even more successful .

Mot ion pictures came next.  She made her debut opposi te Arnold Schwarzenegger

in the role of  Zula,  the Amazonian warr ior  in "conan the Destroyer."  she

fol lowed that wi th the James Bond picture "A View to A Ki l l . "  "Vamp" js

her th i rd feature.

New World Pictures in associat ion wi th Balcor Fi lm Investors presents

A Donald P. Borchers Product ion,  "Vamp," starr ing Chrfs Makepeace, Sandy Baron,

Robert  Rusler,  Dedee Pfei f fer ,  Gedde l , latanabe as Duncan and Grace Jones.

Wri t ten and directed by Richard Wenk from a story by Donald P. Borchers and

Wenk, i t  is  produced by Borchers.  The music is by Jonathan El ias.

###
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The After Dark Club.

I t 's  an erot ic beacon in the lower depths of  a large c ' i ty .

A playground of  p leasure where f resh blood fs always welcome and the

entertainment wi l l  carry you away.

Three col lege students on a nocturnal  mission, Chr js Makepeace, Robert  Rusler

and Gedde Watanabe, have come to the Club to hire a str ipoer -  and br ing her back

to a f raterni ty bash. The trek takes them through a strange neighborhood.. .where

the shutters go up as the sun goes down.. .every street is a bl ind al ley. , .and even

the psychos never walk alone.

But once the tr io is safe ' ly  inside, they're t reated to sorne amazing performances.

There's Hard-Hatted Hannah, bui lder of  fantasies,  dominat ing Dominique who does

things with chains that  a lmost have to be seen to be bel ieved, and Grace Jones as the

incredible Katr ina,  whose costume is a coat of  paint .

"Vamp," a horror comedy of  sex and the supernatural ,  te l ls  the story of  a m' ission

gone awry,  and of  a mystery beyond anyone's wi ldest  dreams -  and nightmares. The

After Dark Club, j t  seems, has a secret  that  the women who work there have been keeping

for hundreds of  years.

New lrJor ld Pictures' in assoc' iat ion wi th Balcor Fi lm Investors presents A Donald

P. Borchers Product ion,  "Vamp," starr ing Chr js Makepeace, Sandy Baron, Robert  Rusler,

@ New woRLD PrcruRES
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Dedee Pfei f fer ,  Gedde Watanabe as Duncan and Grace Jones. [ . l r i t ten and directed

by Richard Wenk from a story by Donald P. Borchers and Wenk, i t  is  produced by

Borchers.  The music is by Jonathan El ias.

The three col lege kids,  Kei th,  A.J.  and Duncan, played by Makepeace, Rusler and

Watanabe, respect ively,  have never exper ienced anything l ike the After Dark Club,

nor have they ever met anyone l ike Katr ina,  the leader of  a band of  luscious female

vampires portrayed by Jones. They almost immediately decide Katr ina would be the

perfect  one to entertain at  the f rat  party,  and A.J.  goes backstage to make a deal .

He doesn' t  come back.

In fact ,  everyone claims that he was never there.

" I  f igured that ' i f  vampires were al jve today,"  says Wenk, who is makjng his

feature director ia l  debut wi th the f i lm, " they would have gotten jobs where people

came to them. A str ip c lub seemed to f i t  the bi l l .  At  the very least ,  i t  would

keep them off  the streets.  "

Before the night is over,  A.J.  wi l l  return,  wi th a smi le fu l l  of  stalact i te

teeth and an unquenchable th i rst  for  l i fe.  Duncan, too,  is  having a terr i f ic  t ime

as he's smit ten by every female body curve he sees. I t 's  only Kei th,  the most

stable and rel iable of  them, who real izes what sort  of  per i l  they are fn.  I t 's  up

to him to get himsel f  and his f r iends as quickly and as far  away from the Club as

possible.

Aiding him (or is i t  h inder ing him?) is Amaretto (Pfei f fer) ,  a dizzy blonde

waitress who keeps insist ing she knows him and could very possibly be the on' ly

"unbi t ten" employee on the premises, and Club owner/comedian Vic (Baron),  who's

been wajt ing three hundred years to play Vegas. Kei th is confused; he doesn' t

z.
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know what to do. He's having a nightmare and he's not even asleep.

" I  wanted the f i lm to be funny,"  says producer Borchers,  "but always within

the conf ines of  a s i tuat ion based in real i ty."

Borchers,  whose previous producing credi ts for  New l , {or ld Pictures include

"Crimes of  Passion,"  "Chi ldren of  the Corn,"  "Angel"  and "Tuff  Turf ,"  or ig inal ly

had the idea for the f i lm that stemmed from just  a t i t le that  was a play on words

and a not ion that al l  the events -  whatever they would be -  take place in one night.

He then turned to wr i ter /d i rector Richard Wenk who conceived the structure.  Throughout

the wri t ing process, Wenk's main concern was that al l  the act ion be "kept wi th in a

certain 1ogic,  even though the characters would get themselves into s i tuat ions that

are highly improbable."

After a scr ipt  was wri t ten that blended equal  parts of  humor,  f r ight  and

adventure,  the next step was cast ing.  A'11 concerned agreed Grace Jones would be

ideal  for  the s l inky,  s i lky role of  Katr ina.  The actress/songstress/model,  who

has been featured in such f f lms as "Conan the Destroyer" and "A View to A Ki l l , "

agreed and quickly went to work on helping to create her elaborate make-up needed

for her character.

Katr ina's f i rst  appearance in the f i lm is when she performs an erot ic and

l i thesome dance at  the After Dark Club. Performing on a bare stage with nothing

but an abstract ly painted high-back, throne-type chair ,  she wears nothing but red

hair  and l ively and uniquely designed white body paint .  New York graf f i t i  ar t is t

Kei th Har ing created the body-art  composi t ions speci f ical ly ta i lored to compl iment

Jones.

"The whole process of  paint ' ing Grace took approximately nine hours,"  Har ing

says. He had previous' ly done a body paint ing of  Jones for a special  l ive performance.

(more )
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"I had a plan of  what I  wanted to accompl ish and how her character should look.

I  used paint  as a form of costume design, though I  added new things as I  went along."

Equal ly important for  the feel  of  the f i lm was the cast ing of  the three young

men. With Makepeace, who has been in "My Bodyguard" and "The Falcon and the Snowman,"

Rusler,  of  "Nightmare on Elm Street 2,  Freddy's Revenge" and " l ,Jeird Science,"  and

Watanabe, who has starred in "Gung Ho" and "Sixteen Candles" in the key roles,

as wel l  as veteran actor Sandy Baron, who's been featured' in "Broadway Danny Rose"

anci  "Birdy" and newcomer Dedee Pfei f fer ,  who last  appeared in "Choice Ki l l , "  i t

was t ime to rol l  the cameras.

"Vamp" was shot on locat ion' in southern Cal i fornia dur jng the f i rst  part  of

1986. I t  was a shoot f i l led wi th dangerous stunts,  interest ing special  ef fects,

diversi f ied locales,  long hours and an abundant amount of  dedicat ion.

"This was the most di f f icul t  product ion I  have ever undertaken,"  says producer

Borchers.  "L. le had stunts,  special  ef fects,  chi ldren, animals,  vampire make-up and

far too much rain throughout the course of  product ion.  l r le had two burglar ies,  a

sidewalk cave in,  three cars stolen, a psycho ki l ler  wi th a machete,  one nervous

breakdown and two sets held for  ransom. The nightmarish qual i t ies of  the f i lm were

certain ' ly  fe l t  by our cast  and crew."

The f i rst  day of  f i lming was an intr icate car sequence shot in downtown

Los Angeles where a vehic le spins around in a c i rc le,  seemingly out of  control .

To help regulate the t raf f ic ,  e ight  Los Ange' les Pol ice Department of f icers were

brought in to ensure a smooth and easy f low, only ha)t ing t raf f ic  when actual  f i ' lm' ing

was' in progress.  I t  d idn' t  qui te work out th js way; cars backed up in every

direct ion.  The pol ice department,  fear ing the worst ,  revoked the requ' i red shoot ing

permits and this,  u l t imately,  could have thrown of f  the ent i re shoot ing schedule.

4.
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There were hurr ied negot iat ions to react ivate the permits and once they were

again acquired, f i lming cont inued troubJe free.

0ther locat ions proved to be less harrowing, but no less unpredictable.

Another locat ion ut i l ized was the Universi ty of  Southern Cal i fornia,  one of  the

f inest  h igher inst i tut ions of  learning in the country.  Though they have a bel l

tower which was needed in the opening of  the f i )m, they had no bel l .  A )arge

tubular one was bui l t ,  but  then another predicament arose: i t  was too big and

bulky to get i t  up into the tower.

The solut ion was to cut  the bel l  in quarters and then indiv idual ly t ransport

the pieces to the tower and once there,  g ' lue them back together.  But the g]ue

wouldn' t  st ick;  the atmosphere was too damp for i t  to harden proper ly.  Quick

thinkfng brought out a blow torch. I t 's  extreme heat quick ' ly  drfed the glue and

f i lming, once again,  got  under way.

Also at  USC, one of  the older,  more sedate l ibrar ies was used, but not as a

place to read or check out books. Rather apropos, the movie scr ipt  col lect ion

room doubled for the dorm room of roommates Kei th and A.J.  The pr ivate,  rare

books col lect ion room was turned into Duncan's lodgings. The f i lming here went

without a hi tch,  but  i t  was a bi t  d isconcert ing for  the crew nonetheless;  they

had to go about in uncharacter ist ic quiet .

To enhance the look of  the f i1m, specia ' l  f ight ing was designed that emphasized

greens and magentas,  and since much of  the act ion takes place at  n ight when the

vampires are f ree to prow' l  for  v ict ims, the look of  the Club became crucial .  Just

as s igni f icant was the look of  those creatures of  the night,  the undead. Two

make-up art ists were pr imari ly responsible for  the appearances of  the vampires:

Greg Cannom, who was in charge of  special  make-up ef fects and design that included

5.
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the ef fect  of  eyebal ls rol l ing back into the head, melt ing faces and special

blood-spurt ing veins which gave the vampires their  needed sustenance, and Pamela

Westmore, of  the famed Westmore make-up fami ly,  who headed the team of make-up

art ' is ts responsible for  the vamp' i res '  special  ef fects make-up appl icat ion that

enabled their  skin tones to become increasingly horr i f ic  as the night wore on.

One of  the more di f f icul t  ef fects in the f i lm takes place af ter  the completed

vampire t ransformat ions. Like al l  " l iv ing" beings, they too need nour ishment;

i t 's  just  they go about feeding in a di f ferent way. To show how they do sat isfy

their  hunger and thirst  was exceedjng' ly r igorous. " I t  is  painstak' ing and del icate

work involv ing a special  device to pump blood through an arm," says Cannom, whose

credi ts include "Cocoon" and "The Howl ing."  "Such a dev' ice must be invis ib le to

the camera, and yet al low the blackish l iqu' id to start  gurgl ing out for  the vampire

to start  dr inking. "

Having worked on several  f i lms featur ing al iens,  Cannom welcomed the return

to mystery and suspense. " I  have nightmares,"  he says, "but not f rom this k ind

of stuf f . "  Addi t ional  work done by Cannom on "Vamp"' included the creat ' ion of

"gelat ing heads which melt  at  the f i re which threatens the l ives of  the vampires.r '

Westmore also had the chance to use her imaginat ion in her work.  " In the

f i lm, you don' t  real jze that  the wai t resses are vamp' i res immedjately,"  she says.

" I t  involves subt le di f ferences and changes that make them evi l  gradual ' ly .  First

we changed the color of  the face, br inging up the contours,  adding blues and greens.

In the next stage, we whitened the face and brought out the veins.  And the hair  gets

wi lder as they progress through the night."  Depending on the sever i ty of  the

make-up, j t  took anywhere from two to s ix hours to get the actors to look

appropr iately spooky.. .but  not too scary.

6.
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"In an ef for t  to save money,"  says Borchers,  "at  one point  we considered

using real  vampires,  and even though we were wi l l ing to shoot nights to accommodate

their  special  schedule,  i t  u l t imately did not work out."

whv?

"When we did a camera test ,"  Borchers laughs, " i t  conf i rmed that vampires

do not photograph wel I  .  "

###

7.


